
Teaching Philosophy 

 Whether it be in a one on one lesson or coaching a large chamber group, providing posi-

tive feedback and showing enthusiasm for the topic of saxophone pedagogy is crucial. During 

this process, the student is more engaged and it allows for a healthy and focused learning envi-

ronment. These two aspects of teaching are crucial components of to my recipe of effective ped-

agogy. I involve my students during the teaching process by constantly raising questions about 

their own musical interpretations in order to instill expression and passion for their own playing 

and teaching. As a teacher, I am actively engaged in each student’s learning style and capabilities 

in order to cater the pace, teaching style and tone of a lesson to fit their needs. Although this as-

pect of teaching is crucial in private teaching, adapting to this in a chamber music coaching set-

ting is equally important. When coaching chamber groups, my tone helps set the success of the 

coaching for that session. Each student in a chamber group comes with different experiences and 

backgrounds. It is my job to find a balanced way to instruct these students so that each individual 

musician is on the same page and is understanding the topics that are being covered. By doing 

this, there is more room for progress by the student and teacher. In lessons, I give students the 

opportunity to diagnose themselves on a regular basis. By doing this, I have found that this al-

lows the student to target specific aspects of their own playing that need improvement and it fa-

cilitates active thinking throughout lessons and beyond.  

 My overall aim in teaching a student is to help prepare the individual for success in their 

auditions, competitions and job placements. I organize my teaching in a way that students set 

goals for themselves on a daily, monthly and yearly basis in order to find motivation within 

themselves. These goals include consistent practice routines, ear training, score study, attending 
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recitals and reading substantial articles pertaining to past, current and future events in the field of 

classical saxophone and beyond. As a musician, practice hours can be limiting while in school. 

Efficiency is key to having successful practice sessions while still maintaining a well-balanced 

academic life as a student. As a student and teacher, I have found tremendous success in logging 

my practicing in a multitude of ways. I use this instructional strategy so that together, my stu-

dents and I can chart improvement in daily practice routines. This also causes the student to be-

come more proactive and engaged in what they are working on, instead of what I like to call 

“mindless practice”. Not all college saxophonists want a lifelong career in saxophone perfor-

mance. It is my job to to help a student define what their career goals are within their private 

studies and give them the musical tools they need to achieve success within that. Having taught 

students of all levels, I have learned that each individual comes from a different background and 

learns at a different pace. With this being said, I strive to create an atmosphere that is welcoming 

and nurturing.  

 I instill the importance of fundamentals in all of my students by having set techniques 

requirements for each playing level. For example, a college freshman should be working on 

thirds in both major and minor keys and should have completed this by their first year. Although 

some students might be able to complete this sooner, this is a prime example of the type of min-

imum requirements I set for my younger college students. As the student gets farther in their 

studies, I target weaknesses in their playing in order to find a well-balanced regime of techniques 

for them to be working on. Whether my students are in middle school, high school or college, I 

am teaching and implementing the importance of proper technique in lessons and my students 

learn how to apply these exercises and concepts in the practice room and in performance. Along 
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with technique, musical expression is a topic I am always working on with a student in order to 

develop them into a well-balanced performer. Musical expression is something that younger stu-

dents can be quite shy towards when teaching, even undergraduate students. It is key to always 

relate technique exercises back to musical expression and emotion. Without this, where is the joy 

in practicing and performing? Each etude, interval exercise or scale assignment I give to a stu-

dent is approached like their repertoire. By doing this, the student understands that, although 

fundamentals and technique must not be overlooked, they must never be compensated for ex-

pression. With every student, I promote a healthy balance between studying standard repertoire, 

participating in collaborations and premiering new works.  

 Being a saxophonist, I am a strong advocate for the importance of study, research and 

performance of new and contemporary repertoire for the instrument. Since the saxophone is a 

rather recent invention, the repertoire written for the instrument is limited. New discoveries of 

composers and their works are on the rise and are being researched extensively. This creates an 

environment that allows our instrument to continue to blossom like it has over the last 160 years. 

I push my students to perform at an extremely high level no matter what their career goals might 

be. I attempt to inspire growth in my students by giving them the tools to take into other disci-

plines and facts of their life. 
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